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COLA Performing Arts fellows showcases at Grand Performances, California Plaza, DTLA

Top: Sheetal Gandhi, performance view, 2011

Bottom: Paul Outlaw, THE LATE, LATE SHOW: “Porphyria’s Descent,” 2012
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unique ecosystems were boiling with creative 

practice. Unlike New York, however, there was no 

overarching infrastructure or financial resources, 

so the LA scene, by default, was more DIY and 

decentered, and artists were forced to be more 

entrepreneurial and experimental. 

This scene met its apex in the early 2000s, 

and four important incubators with brave and 

genre-pushing arts administrators were at the 

center of this creative explosion: Highways 

Performing Arts Space/18th Street Arts Center, 

Los Angeles Theater Center, Los Angeles 

Contemporary Exhibitions, and The House. These 

spaces sought to uncover and unleash innovative 

stories presented in fresh styles and usher in  

new art movements in LA. In 2000, the first roster 

of COLA performing artists was selected, and  

their high quality output and collective variety 

reflected and inspired the classes to follow. 

From 2000 to 2003, COLA fellows performed at 

the Los Angeles Theatre Centre (LATC), and from 

2004 to 2007, performances took place at the 

Department of Cultural Affairs’ (DCA) Barnsdall 

LOS ANGELES HAS EXPERIENCED an explosive 

performing arts renaissance since the first City 

of Los Angeles (COLA) Individual Artist Fellowship 

award was established, one that has expanded our 

concepts in design, content, scale, and aesthetics, 

putting LA on the map, nationally and internation-

ally. It is within this specific trajectory that I look 

back at the important history of the COLA dance, 

music, and theater fellows from 2000 through 2007. 

By 2000 something very special was evident in  

Los Angeles. America had recently passed through 

its federal culture wars, and contemporary 

performance practices were sharper on impact  

and purposeful intent. LA’s above-ground scene 

and underground scene were always hybrids 

of sorts: culturally conscious, geographically 

sprawling, socially connected with radical nightlife 

through emergent identity politics, all vibrantly 

launched from keen academic and alternative 

viewpoints. It was high and low and everything 

mixed in-between. Just like the East Village in New 

York was considered a center of the contemporary 

performance practice in the early 2000s, so too, 

were the multitude of neighborhoods in LA, where 

Dynamic Inclusion\ 
Ben Johnson

DCA Performing Arts Division Director
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choreography dynamically bridges dance and 

architecture; William Roper (2006), who connects 

folkloric storytelling with experimental musical 

compositions for the tuba; Hector Aristizábal 

(2007), who weaves the cathartic stories by 

political refugees into compelling movement 

theater; Dan Kwong (2006), who counteracts 

the shy silence of large swaths of the Asian 

diaspora by teaching the power of the first-person 

narrative; Paul Zaloom (2005), who mixes smart 

political satire with contemporary puppetry; 

Jude Narita (2004), who combines comedy and 

feminism to smash racially charged stereotypes; 

Denise Uyehara (2006), who reconciles collective 

tomes with research specificities; performance 

novelist Heather Woodbury (2007), who enacts 

serial street theater on a grand scale; and 

Michael Kearns (2005), who crosses radical 

queer narratives with themes of socioeconomic 

empowerment.

Gallery Theatre. Many thanks to former and 

current DCA employees Ernest Dillihay, Anisa 

Hamden, Debbie Livingston, and Tom Albany for 

producing these showcases. 

Over these years many exciting COLA fellows 

have ushered in important conceptual styles and 

companion nonprofit organizations, further giving 

voice to the LA arts scene. For instance, 2000 

Fellow Rachel Rosenthal was an underground hero 

and radical feminist icon. Experimental composer 

Arthur Jarvinen (2003), avant-garde pianist and jazz 

improviser Larry Karush (2003), and experimental 

opera director and composer Anne LeBaron (2005) 

might all be called contemporary “physical poets” 

and performance pioneers. LA’s new breed of 

multidisciplinary performance artists follow in the 

footsteps of interdisciplinary masters such as  

Dan Froot (2001), who intelligently combines music, 

dance, and theater; Heidi Duckler (2003), whose 

4./ Ian Ruskin, Still from the film 
From Wharf Rats to Lords of the 

Docks, 2007

3./ Hector Aristizábal, In the Forest 

de/Lirios, 2004
2./ Lionel Popkin, performance 
view, There Is An Elephant In This 

Dance, 2010

1./ Paul Zaloom, performance 
props

4./

1./

2./

3./
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Many of the fellows founded and figure-headed 

informal ensembles and formal companies in the 

same era: Jacques Heim (Diavolo Dance), whose 

practice explores athletic dance upon large-scale 

moving sculptures; Sophiline Cheam Shapiro 

(Khmer Arts Ensemble), who escaped the Khmer 

Rouge and saved classical Cambodian dance for 

future generations; Licea Perea (Blaktina, Latina 

Dance Project, and Shut up and Dance Festival), 

whose curatorial methods have carved pathways 

for black and Latino artists; Lynn Dally (Jazz Tap 

Ensemble), who created America’s first touring 

jazz tap ensemble; and Loretta Livingston (Loretta 

Livingston Dance Company), who propelled LA’s 

dance-theater scene on the West Coast. 

LA is now considered the epicenter of new  

music and contemporary composition in part 

because of pioneers like composer Amy Knoles 

(2000), who co-founded the California EAR Unit;  

The World Arts and Cultures and Dance programs 

at the University of California, Los Angeles 

(UCLA), which fosters a global dialogue and 

hybrid-ities with special attention to Latin 

American and Asian diasporas, has forced a 

new discourse about dance in America. This is 

evident in the practices of several COLA dance 

fellows. Dulce Capadocia (2001) combines 

traditional Filipino forms with modern dance 

and new narratives; Hae Kyung Lee (2002) fuses 

traditional Korean dance with contemporary 

ideas about performances; Deborah Greenfield 

(2004) merges passionate flamenco and modern 

dance and music; and Sri Susilowati (2006) 

designs new work that employs Indonesian 

performance styles with new movement. All four 

embrace themes of social practice, community, 

gender, and ethnicity through contemporary, 

multimedia dance. 

5./ William Roper, two 
video stills, Land Ob Cotton 

A Tragic Slapstick, 2006 

6./ Pirayeh Pourafar, 
portrait

7./ Phranc , Goofyfoot 
album cover, photograph 
by Ken Seino, designed by 
Carol Chen, 1995

8./ Adelina Anthony, 
performance view Prey for 

Me, 2008

9./ Raphael Xavier, three 
performance views, 
The Un official Guide to 

Audience Watching, 2012

9./

7./

5./

6./

8./
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I am thrilled and proud to be DCA’s current 

Performing Arts Division Director, infusing some of 

the vision and value of the COLA Individual Artist 

Fellowship Program into, and between, DCA’s four 

City-owned and managed theaters: the Warner 

Grand Theatre (San Pedro), the Vision Theatre 

(Leimert Park), the Barnsdall Gallery Theatre (East 

Hollywood), and the Madrid Theatre (Canoga Park) 

in three of the furthest corners of Los Angeles, 

and DCA’s community-operated theaters: the 

Nate Holden Performing Arts Center (West Adams, 

managed by Ebony Repertory Theatre) and the  

Los Angeles Theatre Center / The NEW LATC 

(downtown Los Angeles, managed by the Latino 

Theater Company). 

Through public and private support for performing 

arts programs, DCA’s Performing Arts Division also 

facilitates open calls and contracts independent 

peer panelists for proposal reviews. My goal is 

Pirayeh Pourafar (2004), who co-founded 

Lian Ensemble to connect classical Persian 

music with other musical forms such as jazz; 

new music composer Ron George (2005), 

who designed unique object-instruments to 

compose experimental scores; and Phil Ranelin 

(2007), who is LA’s leading experimental jazz 

trombonist. Many of the fellows represent several 

of the categories above by mixing global forms, 

conceptual experimentation, interdisciplinary 

reach, and group processing: Oguri (2000), a 

dancer in the butoh tradition is the founder of 

Body Laboratory and Arcane Collective; avant-

garde dancer and choreographer Michael 

Mizerany (2000) mixes queer narratives with 

vernacular and spectacular body gestures; 

Melinda Ring (2000) merges hyper dance with 

electronic music and multimedia sensations; and 

Victoria Marks (2002) is an influential teacher, 

choreographer, and performer.

13./ Ian Ruskin, Still from the film 
From Wharf Rats to Lords of the 

Docks, 2007

12./ Rika Ohara, still from The 

Heart of No Place, 20095
11./ Hirokazu Kosaka, Charcoal 

pit, five views, collaborative 
performance with dancer/
choreographer Oguri, 2006

10./ Tim Miller, Glory Box 

12./ 13./

10./ 11./
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to support and layer emerging and established 

artists into a network of international awareness 

and potential touring by connecting LA performing 

artists with resources such as for-profit promot-

ers, national service organizations, public and 

private funding agencies, foreign consulates, 

important festivals, and cultural centers across 

the globe. The world recognizes Los Angeles as 

a cross-cultural epicenter of dynamic talent, 

creative practice, and social activism through 

our COLA fellows and the deep and wide fields of 

other genius artists who also call LA home. 

DYNAMIC INCLUSION

17./ Phil Ranelin, portrait16./ Anne LeBaron, performance 
documentation

15./ Dan Kwong, COLA performance 
still, 2006

14./ Rachel Rosenthal, L.O.W. in 

Gaia, 1986

16./ 17./

14./ 15./
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D e a r  F r i e n d s ,

Los Angeles is the creative capital of the world, and a place where we appreciate all 

the ways that art inspires us to see through new eyes. The arts are also critical to 

LA’s economy and identity as a desirable place to live, work, and visit. Today, one  

in six Angelenos works in a creative industry. 

The annual City of Los Angeles (COLA) Individual Artist Fellowships program 

supports and showcases LA’s most respected fine artists. With this publication, the 

Department of Cultural Affairs (DCA) celebrates COLA’s two decades of success.

The 271 artists honored by COLA over the last 20 years are activists, professors, 

storytellers, and, above all, art makers. Their work is at the heart and soul of the 

diverse vitality that makes Los Angeles so special. I welcome you to engage with 

the LA art scene in this catalog.

Sincerely,

E r i c  G a r c e t t i 

M a y o r

C i t y  o f  L o s  A n g e l e s



W H E R E A S  … 

the opportunity to experience and engage with great works of art, artists,  

and creatively designed services and products are vital for the well-being  

of Los Angeles’s residents and tourists; 

W H E R E A S  … 

everyone is capable of creative expression;

W H E R E A S  … 

professional artists live among us who design and produce very edifying experiences;

T H E R E F O R E  B E  I T  R E S O L V E D  …

That the Los Angeles City Council honors the Department of Cultural Affairs (DCA) for starting  

the City of Los Angeles (COLA) Individual Artist Fellowship Program in 1997. 

T H I S  C E R T I F I C A T E  C O M M E M O R A T E S  T H E :

20th Anniversary of the
City of Los Angeles (COLA)  

Individual Artist Fellowships Program 

For supporting 271 extremely talented, respected, and dynamic 
literary, performing, and visual-design artists.

This certificate further acknowledges past and current employees of the Department of  

Cultural Affairs, hundreds of community experts who reviewed thousands of grant proposals 

from thousands of worthy applicants, and the arts community as a whole for uplifting an annual 

spectrum of its established artists as civic treasures.

The COLA program was created and sustained to secure Los Angeles’s place as a world-class city 

with master artists building established careers and premiering avant-garde pieces.

S O M E  A R T I S T S  

direct the light to show where truth is hiding. 

S O M E  A R T I S T S  

challenge what we consider to be valuable. 

S O M E  A R T I S T S

ask questions that most people don’t consider to be important until later in history.

A L L  A R T I S T S  

provoke and encourage us to think and feel.

In the end, we value artists for their use of glamorous or unglamorous materials; for making us feel 
happy, sad, or a mix of other emotions; for reminding us that both agreement and resistance must be 

fostered within a vibrant democracy; and for asking us to consider immediate or glacial change … 
and always for testing our current convictions and exciting our curiosity for a different future!

Herb J. Wesson, Jr.,  
District 10, President

Gilbert Cedillo, District 1

Paul Krekorian, District 2

Bob Blumenfield, District 3

David Ryu, District 4

Paul Koretz, District 5

Nury Martinez, District 6

Monica Rodriguez, District 7

Marqueece Harris-Dawson, District 8

Curren D. Price, Jr., District 9

Mike Bonin, District 11

Mitchell Englander, District 12

Mitch O’Farrell, District 13

Jose Huizar, District 14

Joe Buscaino, District 15

L O S  A N G E L E S  C I T Y  C O U N C I L


